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SACRED GROVE — PAINTING BY PUVIS DE CHAVANNES IN POTTER PALMER COLLECTION OF PAINTINGS 



THE APPLIED ARTS 

THE Art Institute held its first 
'Arts and Crafts Exhibition" in 
1902. It has long been the only 
museum in the country to make such an 
exhibition a yearly feature. 

Variously known as 'Arts and 
Crafts," "Industrial Arts," "Decora- 
tive Arts," the movement which first 
emerged into the light in England 
in 1888 has never yet found a term 
which adequately expresses its full pur- 
pose or idea — the essential unity of the 
art element with all fine production in 
materials and the protest of the Arts and 
Crafts movement against the alleged 
hierarchy of the "fine" arts. We are still 
using terms whose manifest intention will 
be only approximately understood by 
most people, to convey an idea which is 
really very simple and definite — that no 
handicraft, not even painting or sculp- 
ture, is unique in being a fine or exalted 
vehicle for the expression of the human 
spirit at its highest pitch. Stained glass, 
wood-carving, jewelry, costume, furni- 
ture — may be all of this; sculpture and 
painting can hardly be more. 

The annual exhibition of applied 
arts may well be regarded as a reasser- 
tion of the principle that art is wherever 
fine thought and fine spirit is wedded 



to materials. Its purpose is served by 
the cooperation of those sincere crafts- 
men who come to their work with the 
same burning conviction in their hearts. 

MR. EGGERS' RESIGNATION 

GEORGE W. EGGERS, who has 
been Director of the Art In- 
stitute for the past five years, 
tendered his resignation to the Board of 
Trustees on August 1. Mr. Eggers 
leaves the Institute to become Director 
of the Denver Art Association, an in- 
stitution with which he has been in an 
advisory relation for several years. His 
new position will involve the building of 
the new art museum in that city. The 
Denver plan is doubly attractive to Mr. 
Eggers in that it includes an arrange- 
ment by which the director is given 
greater opportunities for the carrying out 
of certain plans for personal work than 
the Art Institute position affords. 

During Mr. Eggers' directorship the 
Art Institute has passed through the 
war period with its complex and delicate 
problems. A survey of what has been 
accomplished during this time includes 
such important things as the re-organiza- 
tion of the School; the organization of 
the Extension Department; the inau- 
guration of the Alumni Association ex- 



